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“Six sculptors and installation artists from New York, Missouri, Illinois and Texas rethink how 
we occupy everyday spaces: home, office and studio.” 
  
Curator’s Statement: 
Six artists rethink the way we see and occupy places. Some look for beauty in the banal, or 
subvert the roles traditionally ascribed to the basic elements of architecture: the wall may 
become the oculus instead of the support; the column may become a place of transient 
impermanence instead of the structure that prevents collapse; the service space becomes the 
dwelling. Others talk about the appropriation and displacement of cultural icons that were made 
to hold history in a fixed, rooted placement. Small scale and large scale get inverted, and 
monuments of permanence get toted off in duffel bags.  Gabriela Salazar starts with the most 
pedestrian of surfaces, the industrial rubber flooring of the gallery, and recreates it in a 
pattern of handmade paper sculptures that move from floor to wall. 
 
In “Bounce with Me,” Jonggeon Lee uses the icon of the Egyptian Obelisk as a symbol of 
cultural displacement. The obelisk, most often seen as a conquerer’s trophy, here becomes 
infused with modern symbols of permanence and mobility. 
 
Nick Hutchings challenges the role of architecture in a gallery setting; the wall, traditionally the 
backdrop and support for a framed work of art, becomes instead becomes the portal through 
which the art is viewed. Removing a piece of the wall and framing it further transforms its place 
in the gallery. 
 
In a short video R.C. Sayler use a small maquette to plan out changes to his studio, which he then 
enacts in real scale; soon the two scales get confused with each other, and the planner becomes 
part of the plan. A sculptural piece also plays with the idea of scale and dwelling as a life size 
figure occupies the space under a cupboard, recalling ideas of the domesticated and the feral. 
 
Carlie Trosclair adorns the gallery walls with fabric, transforming one corner into a habitable 
soft sculpture. Frames embedded in the fabric accentuate the difference between the architecture 
of masonry versus that of cloth. 
 
John Early works with dust and foot traffic to create one piece about making the transient visible, 
and another about the fleeting nature of language and place. 



 
The works in the show in the words of the artists themselves: 
 
John Early 
“Studio Floor II” (2009-2010), shoe prints, scuff marks, and detritus 
on paper, 14’ x 16’ 
This is the second of two drawings in which I lined my studio floor with paper to record the 
activity that took place in my studio each of my two years of graduate school. Through the 
accumulation of various markings, the movement and presence of people is made known. A 
sense of place also begins to emerge, as can be seen in the empty, non‐marked areas as well as in 
the imprints made from the floor itself. 
 
“Dust to Dust” (2011), found dust and dirt, dimensions variable 
This is part of an ongoing series in which dust and dirt is used to create text-based stencils. As 
the stencil is subject to indeterminate variables such as the movement of people and the flow of 
air currents, the words gradually erode and disappear into the environment from which they 
came. 
 
Nick Hutchings 
“Threshold Rendere,” (2009-2011), wall, hole, torn paper, frame, 
dimensions variable 
“Window”(2009-2011), wall, hole, plexiglass, old projector, dimensions variable 
In these works I am exploring the concept of liminality. This liminal space is bounded by the 
tension between the artwork and the viewer.  Both works are an excavation through a surface to 
reveal a different context of perception. Therefore in this context liminality can be defined in the 
body of work as the threshold of presence or the space of passage. This threshold is the in-
between space similar to a doorway or gate. This space of passage is manifested through the 
process of this work and inspired by my faith in the presence of God between and interwoven 
within the aesthetic. Similar to the Haiku, my artistic method is to remove the superfluous 
elements within the work to speak in a more succinct and powerful voice. This voice is a quiet 
interruption into the noise of distraction, creating a space where the viewer can be still and 
reflect on their presence in relation to the artwork and the space that surrounds them. 
 
Jonggeon Lee 
“Bounce with Me” (2009), Basketball leather, MDF, acrylic plastic, 
duffel bag, shoes, 13” x 20” x 26” 
In this work, I played with the reconfiguration of scale, material and symbolism of both an 
obelisk and a basketball by reproducing a miniature obelisk and resurfacing it with basketball 
leather.  The significance of an obelisk in this work comes from its history of displacement. 
Obelisks were prominent monuments in the architecture of the ancient Egyptians, and were 
placed in pairs at the entrance to temples. However, only a small number of these obelisks 
survive from this time, with less than half of these remaining in their original placement in 
Egypt. Some of the most well known obelisks were removed and stand at Saint Peter’s Piazza in 
Rome, Italy and at the Place de la Concorde in Paris, France. There are also many smaller 



obelisks or similar forms to be found in European and American cemeteries.  I chose the NBA 
Basketball to represent modern Western culture. The NBA, which is the professional basketball 
league in North America, seems to be not just a popular sport in the United States but a universal 
icon of our times. The basketball itself is a commercial object that is consumable and 
transportable.  I view this work as a cultural symbol that has the qualities of both a historical 
monument and a modern commodity that can be moved from one space to another. By adjusting 
its dimensions and putting the piece in a display case, I also made it a trophy. And by installing 
the piece in a duffel bag with basketball shoes, I am trying to show that the trophy – a symbol of 
victory — is hollow; it is just thrown in a bag and toted away. The meaningful icon of the 
obelisk can be relocated to a new cultural place, but will lose its original value in 
the transition. 
 
Gabriela Salazar 
“Hinge #2 (Meramec)” (2011), (via Ken Wood), federal blue milk paint 
and existing wall, dimensions variable, 2011 
These wall paintings, a continuing site intervention, playfully call attention to the structures and 
function of interior elements of a room. The appearance of technical spec plans for door 
hardware upon the white surface of the walls briefly reverts the blank hard surfaces to their 
“blueprint” stage, to a moment when the given corners, doors, and windows could have been 
designed otherwise. The increase of scale also heightens the importance of these movable parts 
as the means by which we enter and inhabit a fixed space. 
 
“Each to Each, or Where I meet the floor and the floor meets two walls 
(Love Song of Greenpoint to Meramec)” (2011) 
paper pulp, graphite, and existing walls, 38” x 38” x 1.5” on either side of a corner 
Unable to experience the gallery for myself, Ken sent me a “brass rubbing” of one of the floor 
tiles. This low-fi transmission—a game of telephone started by the gallery itself— ricocheted 
around my Brooklyn studio for a couple of weeks, hybridized with my assumptions of white 
gallery walls, and was flung back out for a long return journey across many states. The original 
message—now distorted and expanded by material transformations, my distance from the 
original, and willful misunderstanding— is broadcast into a corner of the space. The new 
surface asks, how did we get here from here? 
 
R.C. Sayler 
“Dad’s Hide & Seek Decoy” (2011), wood, countertop, bed sheets, 
pillows, shirt, foam, plaster, paint 
“Artist Playing in the Studio (and Other Serious Stuff)” (2008), 
digital video, 3:59 
Generally, when I work there is constant reworking of materials and ideas. Before this video, I 
had three somewhat varied projects.  
1. I had created a miniature of a friend’s sculpture using a paperclip and masking tape–a model.  
2. My studio had windows and I wanted to make something so big that it would extend out the 
windows over the street below.  
3. I had been constructing furniture-like “things” and spent time moving them about the studio to 
make room for others.  



After contemplating these interests, I had the following ideas:  
1. Model making is a form of replication, often to develop a better 
understanding.  
2. For something to seem bigger, things around it must seem smaller.  
3. Organization is an aesthetic endeavor.  
So, I set out to make a model of my studio and my sculptures to better understand what they 
were. Showing how I move them about in the life-size studio and miniature seemed like a natural 
decision and resulted in my hand seeming larger than life. This phenomena was captured on 
video and edited to fool the eye. In the end, I was less concerned about the objects and more 
interested in what I do to pass time in the studio. 
 
Carlie Trosclair 
Untitled (Meramec), (2011), fabric, string, frames, dimensions variable 
The architecture that we inhabit every day can be very accommodating – so accommodating, in 
fact, that we often pass through it without even being aware of it. Carlie Trosclair tries to bridge 
the distance between the human body and the built spaces we pass through. In this piece, the 
skin-like quality of the cloth, its fleshtones and its curvilinear geometry adorn the walls in an 
attempt to make the inhabitant more aware of the human qualities of our spaces – the way 
they enfold us, give us privacy, and protect us from the elements.  Likewise the frames that 
extend out from the cloth bring the rectilinear geometry of the architecture closer to the viewer, 
in small, palatable pieces that relate better to the scale of the human body – the hand, the head, 
the torso. The result is something that bridges between architecture and the traditional categories 
of ‘relief’ or ‘in the round’ sculpture, providing the viewer with multiple focal points, vantage 
points, and many different entries into the work. 
 
Videos of an interview with the curator about this show can be found here: 
http://www.meramecmontage.com/video/the-meramec-contemporary-art-gallery-an-introduction 
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